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From Préincipal s Desk

I am very much delighted to share with you all that on the
occasion of UNESCO certified Bengali's Greatest Festival "Dur
Puja“, the 3rd publication of SACM Sharodiya is going to be
published on 24th September 2025 on the eve of Mahalaya - th
Opening of “Devi Pokkha".

This Magazine - "SACM Sharodiya-2025" is the agglomerated effort and participation of
faculty, staff and students of Saheed Anurup Chandra Mahavidyalay. From this year we

have also put a special section for the children of all our colleagues in this magazine.
b )

-
I believe that such type of initiative will increase the coordination and cooperation

between teachers and students and will enrich the culture of heritage and ethos of
language, which will equally enrich the extracurricular activities of the students.

I hope you will like the content and in future more such publications will be brought into
igtt by the joint participation of all its stakeholder.

ish you all a very happy Durga Puja. Best Wishes,

-Prof (Dr.) Santanu Kumar Sen Principal, SACM
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The Bigining of the Indian Novel
Dr. Arundhati Bhadra

HoD, Department Of English

Though the 1930s is seen as the starting decade of the Indian novel: we can trace its ancestry back into the
previous, 19th century. Given the Indian apathy towards the preservation of documents of the past and high rate
of paper disintegration in the Indian climate: a good portion of the books published back then have perished.

The diversity and range of the places from where these works appeared is noteworthy. They were published not
only from metropolitan centers of book production like Bombay, Calcutta, Madras and London: but also from
small presses with limited distribution systems like Allahabad, Bangalore, Calicut, Bhagalpur, Dinapur, Midnapur,
Surat, Vellore etc.

The early English novels in India appeared at a period when the genre had a lot of flexibility. Literary historians
have fixed varying dates for the first Indian novel: with Bengali and Marathi languages vying for the first place as
medium. But it is by and large agreed novel came into existence in India in the second half of the 19th century.
This was roughly a generation after Macaulay's 'Minute' decreed English as the language of higher education in
India. This exposed an entire class of urban Indian men to British narrative models.

Over the colonial period one of the obvious markers of power was an acquaintance with the English language
which all these early writers possessed. In fact novelists writing in vernacular languages would have read the same
English texts as they were products of the same education system. The novelists in English paraded their
acquaintance with the classical British texts, however, to validate themselves in the eyes of British readers. They
never mentioned the low or middle-ranked English writers, who were very much popular at the time like Wilkie
Collins, Marie Corelli, Disraeli. On the contrary, Indian writers in English tried to align with the best of British writers
in many ingenious ways. Epigraphs from Byron, Coleridge, Cowper, Scott, Shakespeare were common practice:
while quotations and references were woven into the narrative, whether the context required them or not.
Rajmohan's Wife, the first novel by Bankimchandra Chattopadhyaya, occupies a curious place in his career.
Because his only attempt to write fiction in English got overshadowed by 14 powerful novels he subsequently
wrote in Bengali. An apprentice work in which several pulls create an interesting narrative tension was first
serialised in 1864 in the short-lived journal 'The Indian Field' edited by the author's friend Kishorichand Mitra.
Various vernacular and Western narrative conventions are interwoven into the narrative, however. The metaphor-
laden description of female beauty from Sanskrit kavya; Matangini's abhisara on a dark night from Vaishnava love
poetry; the English Gothic novel with its evocation of terror, with beautiful women imprisoned in dark dungeons,
or assaulted by sinister men. Possibly the first English novel written in India, it appeared at a time when romance
was the acceptable narrative mode and unparalleled in a mimetic rendering of contemporary domestic life in
fiction. This story of a beautiful Matangini is astonishingly rich in detail, specially in the description of interiors and
the quotidian details of women's lives in a village of East Bengal.

Unlike Rajmohan's Wife with its middle-class background, Lal Behari Day in Govinda Samanta(1874), attempts a
stark representation of a poor Ugrakshatriya family rendered destitute by the end of the story, situated in
Bardhaman district of West Bengal. Through the fortunes of the Samanta family from 1820 (when the last "Sati" was
performed in the region) to 1870, the year of the great famine: the novel documents in vivid details the rural life
in Bengal in the 19th century. Starting out as a documentary of a seemingly stable agrarian community, with its
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harvesting, planting, feasts, festivals,

healing, games and other quotidian details of rural life: its mood gradually darkens. An epidemic is followed by
famine resulting in debt and Govinda Samanta's migration to the city and becoming a daily wage-earner, and finally
dying an ignominious death. There was no precedent for such a novel in Indian literature. Govinda Samanta may
well be the precursor of the Hindi classic Godan by Premchand: though Premchand may have never heard of it.
The Oriya novel on rural oppression by Fakir Mohan Senapati, Cha Mana Atha Guntha appeared decades later in
1902.

The only woman who wrote more than one novel in English in 19th century India was Krupabai Satthianadhan. She
is not as well known as she deserves to be, as her two novels, Kamala(1894) and Saguna(posthumously published
in 1895) were not reprinted until 1998: upto then remaining virtually inaccessible to the common readers. Their
modern readers are struck by the author's concern with caste, ethnicity, gender: issues that are striking today but
hardly so when Satthianadhan was writing them. Despite the difference in social milieu, the two novels deal with
the similar theme: the predicament of women who resist being cast in the conventional and standard mould of
domesticity. Saguna is largely autobiographical. As a daughter of a Christian convert, Shaguna receives formal
education against heavy odds. Not only that, she also gets admission in a medical college and finally meets a man
who can share her life as an equal.

Kamala's life follows a different trajectory altogether. Daughter of a learned sanyasi, Kamala is brought up in the
sparsely populated hilly area: and is ignorant of the ways of the narrowly caste-bound community into which she is
married. Kamala does not understand the behavioural norms of her new world: and remains a misfit despite her
best efforts. Her happiest moments are when her father-in- law allows her to handle his books or when her
husband briefly teaches her to read and write. But these joys are short-lived; and the machinations of a joint-family
draw the two men away from Kamala. By the end of the novel, her husband dies of cholera. Her long-time admirer,
the disciple of her father, is ready to give up his asceticism to marry her. But the novel's Christian author, who might
have found this happy ending acceptable, desists from granting her Brahmin heroine this easy solution. Kamala
insists on living alone and working for the poor of the village.

Both novels are set in the same geographical location: the Deccan plateau near Nasik. The awesome, craggy
grandeur of the hills, specially in Kamala, contrasts with the meanness of crowded lives on the plains. Possibly for
the first time in Indian literature, we see "untouchables" and tribal men and women individualised and given names
as part of the cast of characters. And for the first time, the idea of India as a nation is articulated in terms of
cultural, rather than religious identity.

Meenakshi Mukherjee says that the names of Shoshee Chunder Dutt, Lal Behari Day and Krupabai Satthianadhan
may be unknown to the Indian writers in English today. But in the interests of literary history, it is important to set
the records straight by salvaging the names of these predecessors from general amnesia. She thinks that the most
radical difference between these early novels in English in India and those written today lies not in thematic and
formal innovations: but in the sense of an audience. It is worth analysing the factors that made Bankimchandra
shift from English to Bangla to gain national identity. While at the end of the 20th century, one would expect the
process to be reversed. The issues are not merely literary; but informed crucially by post colonial cultural politics
and market forces.
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Yes! | am only 12 years old.
- A story for all parents

Dr. Richa Chaurasia

Department of Education

This morning, Mom didn’t have to call me even once to wake me up. I woke up all by myself, got fresh and
got ready for school. Mom kept asking me what she should pack in my tiffin, but I don’t know why - I didn’t
demand anything today. Whatever Mom gave me, I just kept it. I didn’t even open it to see what was inside.

Usually, I get worried that I might miss the school bus, but today I wasn’t in a hurry at all. I was only in a
hurry to leave the house. Then | said a quick bye to Mom and stepped out.

From home to the lift and from the lift to the bus stop, | met many children just like me. Some were older
than me and some were younger too. Since it was school time, everyone was ready and going to school. | was
looking carefully at each one of them. Sometimes | looked at their cheeks, sometimes at their hair and sometimes
even at their hands. Again and again, one question kept coming to my mind -

Do their fathers also hit them like mine does?
Do they also get slapped really hard on their cheeks like | got last night?
Do their ears also keep hearing that loud smack sound of the slap, just like it’s still echoing inside my ears? It was
such a scary sound that made my whole body and mind freeze. After that, Papa kept shouting so many things at me
but honestly, I couldn’t hear anything. It was like everything went blank.

Dad must have thought a lot before hitting me. But one thing still hitting my mind that was it really so
important to slap me? Couldn’t he just explain my mistake in a calm way? Maybe I would have understood and
learn to do the right thing.

Then a second thought came into my head - maybe my dad also got slapped like this by his own father. He
must have felt the same pain and maybe today he is returning the same pain to me. Dad was probably very strong,
but inside my little mind, these things don’t just go away. They stay in my mind and hurting me a lot.

Now I feel scared of Papa. Whenever he comes in front of me, I feel like he might slap me. I don’t even ask
Mamma for things when he’s around. Maybe I’ve grown up a little. But I don’t want to grow up like this.

Mamma, please... please explain this to Papa that I don’t want to stay away from him. I want to play with
him. I want to talk to him. | want to listen to his stories. But what should I do? | feel so scared.

Now even my friends say, “You’ve become so quiet.” But how do they know that I’'m not just quiet. ’'m
broken inside. I can’t tell them everything, because it’s about my dad. Maybe it’s my fault. maybe there’s something
wrong with me.

The school bus is here and I’'m leaving for school, but these questions still keep hitting my mind. I don’t
have the answers. | am breaking more and more from the inside and | am only 12 years old.
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The Journey from 2025 to 2045: Technology, Humanity, and the Choice Ahead

Dr. A. Shanker Prakash
Department of Commerce
Saheed Anurup Chandra Mahavidyalaya

Introduction

We stand today in 2025, at the crossroads of human curiosity and technological brilliance. Artificial Intelligence has
begun reshaping classrooms, workplaces, and daily life. What feels like convenience today may, in the coming
decades, transform into dependence—or liberation.

Amid this transition lives Arjun, a graduation student. Like millions of others, he is bright, curious, and full of
dreams. Yet, he feels a silent unease. Surrounded by Al tutors, holographic classrooms, and synthetic companions,
Arjun begins to sense that something essential—his own ability to imagine, to reflect, and to truly connect—is
slipping away. His story is not just one of technology, but of a young man trapped in a pathetic situation where
human emotions and identity are overshadowed by machines.

This visual journey, told through Arjun’s eyes, takes us through the years 2025 to 2045 —showing both the promise
and the peril of technology. It is not a prediction, but a reflection—a reminder that the future belongs not to
machines, but to humans who remain truly human.

Rise of Technology and Loss of Control

2025 — The Bright Clagsroom.
It beging with curiogity and conbenience
Students leawn with laptops, gD tutors, and holographic lessons.
ﬁu.tiosit# thrives, but the seeds of convenience ate /:lan.ted

IT BEGINS WITH CURIOSITY AND CONVENIEN! | e

2035 — The Automated Borkplace
Machines take the lead, humansg step back
2% xobots and holograms dominate offices. gffumans, once decision-

makers, now take a back seat.

MACHINES TAKE THIE
LEAD, HUMANS STEP BACK.
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2040 — The Peural Generation

EKnowledge is eberpiwhere—but learning is nowhere
Students connect t/ztoug/z neuzal im,olan.tb. ‘lnfotm.ation. ﬂoods their

brains i/utan.tg, but teﬂection. and imagination vanish.

2042 — The Synthetic Society

Bho is veal... and who is not?

dftumans walk among A#nt/zetic bein.gA, in.dutin.guu/mble f:om. each other.
‘Zdentité( blurs. d?'gun. feels a Jrowing unease.

2043 — Memories for Sale
Chen memories are no longer our oton
Gt the gflemory cflarket, experiences ate no longer lived but purchased as

data. °£ven. out past becomes commodiﬁed.

. L [
EVEN MEMORIES ARE NO LONGER OUR OWN.

The Crisis and the Choice

2044 — Parliament of Machines
Machines vule; pumans obep
En A9 hologram addresses a silent human parliament.

2045 — Cgeaping Reality

e egcaped veality... but veality Uid not esctape us

s the ,olan.et Auﬁ‘e‘u collapbe, Peo,ole ﬂee into endless virttual
worlds. grjun feels the weight of choice.
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Arjun’s Decision — Rediscovering Humanity
The future remaing in the hands of those Wwho dare to be

human
Amid the crisis, d?‘gun. disconnects ftom machines. cfte

teaches compassion, imagination, and courage.

Technology with Heart — Healing and Growth

Terhnology with heart can heal, not harm
Qnstead of ovetpowering /l.u.man.ité(, tec/molo‘%( becomes a

partner. At is used fot Aealing, education, and tebui[din.g

communities.

A Hopeful 2045 — Humans and Al Together . e
2045 will not belong to machines. It will belong to thoge el el g e e wotmts S,

foho remain puman
dhe cfatt/z i alive with /m‘zmon#. dftumans and 9 coexist

in balance, setving one anotherx ﬁ)‘z collective preogress.

Conclusion

The story of 2025-2045 is, at its heart, the story of Arjun—a young student caught in the tide of technological
excess, struggling to find his humanity in a world increasingly dominated by machines. His journey reminds us that
the challenges of the future are not only about innovations and Al, but about the choices we make as humans.

Technology is neither savior nor villain—it is a mirror reflecting our values. If guided by wisdom, empathy, and
' courage, it can be a partner rather than a master. Arjun’s decision to disconnect, teach, and nurture human
qualities shows that even in the most overwhelming situations, one person can spark hope, healing, and balance.

The future will not belong to machines. It will belong to those who remain human—who dare to think, to feel, and
to act with compassion. In walking this path, we ensure that technology amplifies our humanity rather than
diminishes it.
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Prompt Engineering - An Essential Requirement for the Future

Raja Pathak
Department of Computer Science

In every field of education and Job market, Artificial Intelligence is coming up fast and is going to replace
the average, slow students and workers rapidly. Unlike ten years back, people today cannot imagine a
day without telecommunication network and mobile phones. Similarly, within a couple of years, the world
will become crippled without taking advantage of Al. So it is high time for us to gear up for the new
change, technology is offering us.

Without going for the different terminologies like, Machine Learning, Deep Learning, Neural Networks,
Data Science etc., we all can upgrade ourselves. Many of us have already heard of Al tools like Chatgpt,
Claude, Google Gemini, Perplexity, Canva etc, but we need to give appropriate commands to these
tools to perform as per your requirements. These Commands are called Prompts and the art of writing
these prompts is called Prompt Engineering.

Prompt engineering is the art of crafting instructions to guide artificial intelligence (Al) systems, helping
them produce accurate and creative responses—a skill rapidly becoming essential for students in both
academia and the future job market. By learning prompt engineering, college students unlock efficient
study methods, creativity, and career readiness, positioning themselves for success in a tech-driven world.

What is Prompt Engineering?

Prompt engineering involves designing clear, purposeful inputs (called prompts) for Al systems like
ChatGPT, Gemini, DALL-E, and Claude. Instead of asking broad questions, users create detailed
instructions to get relevant, useful results. For example, a vague prompt like "Tell me about World War II"
might yield a generic answer, but a focused prompt such as "Summarize the causes of World War Il in 200
words for a college essay" generates a targeted response.

Why Is It Important for Students?

Academic Advantage: Students can use prompt engineering to brainstorm essays, generate project ideas,
and practice exam questions, dramatically cutting down research and writing time.

Future Skills: Employers increasingly list prompt engineering among required Al skills. Understanding how
to “talk” to Al is as crucial as using MS Office was in the previous decade.

Inclusivity : Al can become a creative partner even for students with no coding background, leveling the
playing field by enabling everyone to harness Al's power.
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Applications in Education

Prompt engineering is transforming education at every level:
Teachers automate lesson planning and assessment creation.

Students quickly generate study notes, summaries, or explanations for difficult concepts.

Chatbots help answer questions about financial aid, admissions, or course registration, personalized
for each student.

Examples:

Lesson Plan Generation: “Create a high school history lesson plan on WWII, including discussion topics
and activities.”

Essay Brainstorming: “Suggest five unique thesis statements for an essay on climate change's impact on
agriculture.”

Math Assistance: “Explain step-by-step how to solve 2x + 3 = 11 for a college algebra student.”
Coding Help: “Generate Python code to sort a list of numbers and explain the logic step-by-step.”

Project Idea Creation: “List ten innovative engineering project ideas suitable for final-year college
students.”

How Prompt Engineering Shapes the Future Job Market

Prompt engineering is a booming skill, with its market projected to grow exponentially as Al tools become
integral to more industries. Its demand spans fields such as marketing, design, engineering, business,
healthcare, and education. Knowing how to construct effective prompts gives students a competitive edge
when applying for jobs, as roles involving generative Al now evaluate prompt-engineering abilities.

Tips for Students for different sample subjects to Master Prompt Engineering

Here are clear, actionable tips for mastering prompt engineering for different subjects with relevant
examples that make learning practical and engaging for students.

History

Use specific instructions about periods/events.

Ask for comparative analysis or first-person perspectives.
Examples:

® “Summarize the main causes of the French Revolution in three points.”

® "Write a diary entry as a soldier in World War "

e
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® “"Compare Gandhian philosophy with modern protest movements.”
Geography

Request structured outputs (maps, tables, lists).

Set context (region, time period) and use active prompts.

Examples:

® “List the major rivers of South America and their source locations in a table.”

® “Create a quiz with five questions about climate zones in India.”

® “Explain the impact of urbanization on coastal environments.”
Bengali

Specify language and style.

Try prompts that generate cultural, literary, or creative outputs.

Examples:

® “Explain Rabindranath Tagore's contribution to Bengali literature in Bengali.”

® "Write a short story for children in Bengali about a clever fox.”

® Translate the following English poem to Bengali.”

Political Science
Request opinion or debate style, policy explanations, and role play.

Examples:

® “Debate the pros and cons of direct democracy versus representative democracy.”

® “Summarize the main tenets of Marxist theory in Indian context.”

® “Imagine you are the Prime Minister—write a speech about national security.”

Philosophy

Ask Al to explain concepts or compare ideologies, or explore hypothetical situations.

Examples:

® “Explain Aristotle’s definition of virtue in easy language.”

Sharodiya SACM 2025
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® “Compare existentialism and utilitarianism with examples.”

® “Present a philosophical perspective on the meaning of happiness.”

Economics

e

Use prompts requesting data, graphs, and policy analysis.
Examples:

® “Summarize the effects of inflation on purchasing power with real-world examples.”
® “Create a five-question quiz on microeconomics concepts, with answers.”

® “Write an analysis of India’'s unemployment trends over the last decade.”
Physical Education

Request step-wise instructions, health tips, or performance analysis.
Examples:

® ‘“List five benefits of regular exercise for college students.”
® "Design a week-long physical fitness plan for beginners.”

® "Describe the rules of basketball and common strategies.”
For Each subject, students should:

Clearly state requirements and context.

Break down complex requests.

Set desired output format (list, table, story, quiz, etc.).
Supply examples or model answers when possible.

Experiment, iterate, and refine prompts for best results.

Mastering these tips empowers students to use Al for research, writing, creativity, and
comprehension—making learning interactive and future-ready

Conclusion
Prompt engineering turns Al from a passive information tool into an active study partner, letting students

work smarter, not just harder. By developing this skill now, college students future-proof their education
and career prospects, ensuring they stay ahead in the evolving academic and professional landscape.
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The Cruellest April — Kadambari Devi and Rabindranath’s First Grief

Dr. Parthapratim Roy

Department of Bengali, SACM

“April is the cruellest month, breeding

Lilacs out of the dead land, mixing
Memory and desire, stirring

Dull roots with spring rain.”

T S Eliot, The Wasteland

In Bengal’s cultural memory, few dates resonate with such haunting poignancy as April 19, 1884.

On this day, Kadambari Devi—sister-in-law, confidante, and muse to Rabindranath Tagore—

consumed opium, passing away two days later. Nearly
one hundred and fifty years have passed, yet her
death continues to provoke speculation, sorrow, and

fascination.

What is certain is that her absence left an indelible
wound on Rabindranath’s heart. This was his “&
I16,” the “first grief” that would accompany him
across his lifetime, transforming in time from anguish
to serenity. April 19 is thus not only a tragic personal
date but also a cultural marker—when grief, in its
cruelest form, became a source of creative

sublimation.

Silence and Speculation
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The circumstances of Kadambari’s death remain cloaked in silence. No farewell note, no direct
explanation survives. The Tagore family itself maintained a guarded quietude, perhaps to protect
its reputation. This silence, as Prashanta Kumar Pal notes in Rabi-jiboni, created the conditions for

conjecture and legend to flourish.[ 1]

Was it loneliness within the vast Jorasanko household, childlessness, estrangement from her
husband Jyotirindranath, or the altered dynamics following Rabindranath’s marriage to Mrinalini
Devi in 18837 Scholars cannot agree. Krishna Kripalani, in his Rabindranath Tagore: A Biography,
observes cautiously that “the tragedy of Kadambari Devi was one of those shadows which

lengthened across Rabindranath’s youth, leaving an indelible mark upon his mind.”[ 2]

The Companion and Muse

To measure the depth of this wound, one must recall the intimacy of their companionship.
Kadambari, married into the Tagore household at a very young age, became the playmate and
confidante of the boy-poet. Rabindranath recalls in his memoirs that she was his first critic—

playfully mocking or praising his verses, urging him forward.

Amiya Chakravarty emphasizes this role: “In the boy-poet’s world, Kadambari was the first
audience, the first muse, the first friend who took his dreams seriously.”[ 3] Thus, her presence

was inseparable from his earliest creative stirrings.

The Shattering of April

It was therefore inevitable that her death in April 1884 should devastate the twenty-three-year-old
poet. In his essay “TQICNF’, Rabindranath later confessed:

“pfR T=A TETW TN TP & (T #5722 ©iR FA A7 | oI O ~F1S AreF Remneaiiee
ez fferat oppg et W <R s shmez v 4]

(“The acquaintance with death that came to me at the age of twenty-four has remained a lasting

one. It has strung together, like a garland of tears, every subsequent sorrow of parting in my

life.”)

This was no fleeting sorrow; it was a threshold experience that colored all later partings.
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The Poetic Transformation: &9 ¥+

The prose poem ‘®N (I in /77 (1922) dramatizes how grief remained with him decades later:

“IR QTS @ <f foF 7 W Wi vt |/ (iR R 2o e (e @ 3w B, s foeee o
A ... G I, A (SR GR e I, GR #Ao*t I=F [T 01 1

The piece ends with the haunting resolution:

“gr fest =, @rer ©IR 2eaeR *ifw 1] 5]

(“That which was grief has now become peace.”)

This poetic conversation with grief reveals how the anguish of April 1884 softened into a quiet

companionship in later years.

Echoes in Early Poetry

Rabindranath’s early collections, such as SRS and T TS, written around this period,

often evoke motifs of absence and silence. One striking line reads:
“gfi TM T AT o G2 A FieE @re I e ?”
(“If you are not there, then for whom does this stream of breath continue?”)

Though never explicitly linked to Kadambari, such verses suggest how her absence lingered as a
silent addressee of his poetry. Prashanta Kumar Pal interprets these poems as “the sublimation of

a personal void into lyrical universality.”[ 6]

A Silent Presence in Later Works

Even in later writings, Kadambari’s shadow surfaces obliquely. In ¢5103® ifei, with its themes of
loneliness and frustrated intimacy, critics hear echoes of her fate. Rabindranath himself wrote

reflectively:

“@ TTST Y, NI g, Wit (SIEF @ 2 NS, G (OITT (O ¥IRC® A A 12
@R @A R S ORIt TS, o TR IR Rew @i, G e 233 IFRR N
I OiF & sRma @e wF L[ 7]
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(“O you, forgotten by the world but forever remembered by me—why is it that I can no longer

sing to you as I once did? The writings you loved so much, those that were bound especially to A
your presence—have they lost all connection with you simply because you are veiled now?”) \/

This poignant confession makes clear that the memory of a lost listener—the first audience—

remained alive in his heart.

Grief Sublimated into Art

What distinguishes Rabindranath is not the intensity of his grief, but his ability to sublimate it
into creativity. Amiya Chakravarty notes: “From the silence of Kadambari’s death was born a

deeper music in Rabindranath’s soul.’{ 8]

Kadambari’s death was not something that Rabindranath could never forget; rather, it was
something he never wished to forget. That grief, which came upon him at the age of twenty-five,
was transfigured into an inner wealth with which he sustained his lifelong pursuit of art. His
quest for the formless, his vision of the infinite and the eternal—these all seem to have sprung

forth from that permanent wound of sorrow.

This is most evident in the songs of his Puja phase. In Rabindranath’s songs, love and worship
flow into one another, for to the poet there is no separation between devotion and love. Thus, the
Puja songs became his lifelong companions in that secret game of hide-and-seek with himself. It
was not merely that he sought to make “CHIOICT 23 P17, 1970 (7@ rather, it seems that
Kadambari herself was sublimated into his eternal spiritual realisation. A mere glance at the body

of certain songs makes this evident.

In 1887, two years after Kadambari’s death, he writes:

QN =IO (F7 A AR WA, YL TS G-
FIEARAT FACOR 1 (I 7R QA (SN

wif vy g @z ©iR Wi, 9y Ty iR« i,
T© 21E (ST SICEl oo A, T wifd o wifF @ |
T COMR AR Al (MRS FRR T TAC 17
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Here lies an attempt to veil the beloved in the mantle of the divine; yet, with a sympathetic gaze,
one may easily discern the truer object of devotion. The same effort reveals itself in many other

songs of the Puja cycle—

g A AR AR T

ﬁﬁmﬁw Wﬁ—’i{ﬂn

TN G I TN SR g1

S Sffed (e -

T GFF! & T Gif

O TR (WICF AR BIfF 17 (Sbrde)

And again, years later:

“CI IR (Ao e 90
GTFE AR NFD -9 --
ferres @, el el S 1” (5938)

This catalogue may easily be extended without effort. What is striking, however, is that this
unique play of concealment and revelation in the Puja songs begins only after 1884. In the earlier
devotional songs, one hears merely the echo of the Brahmasangeet—there the attempt to
transform the deity into the beloved was yet absent. When grief, born of death, ripens into lasting
serenity, does it not leave its indelible imprint upon creation—in the infinitude, the formlessness,

and the eternal note of his art?

This sublimation is most evident in Met&R (1912). While overtly devotional, many poems resonate

with undertones of absence:
“When I go from hence, let this be my parting word, that what I have seen is unsurpassable.”

Such lines reflect a poet who had long learned to face loss, transforming it into song.

Conclusion
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April 19, 1884 was indeed a “cruellest April” for Bengal, when Kadambari Devi’s death left the
young Rabindranath shattered. Yet from that wound grew some of the most profound expressions

of love, grief, and transcendence in world literature.

e

Her name is scarcely inscribed in his works, but her absence resounds across them. His “&<¥
(1" never healed, but mellowed into peace—into the calm wisdom that illuminated his creative

journey.
To this day, Rabindranath’s words remain the truest epitaph:
“gt fdT (I, =S ©f =R i 1~

That which was grief has now become peace.
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Skill Development and Entrepreneurship

SUHANI SEN
CLASS XII (DPS RUBY PARK SCHOOL)

With the unrestricted rapid growth of population to escalate from the current 139 crores to 143 crores in a year or
two, India is to become the world’s highest populated country with the only advantageous attribute being 66% share
of energetic youth of age below 35 years as per recent population statistics, India is in dire need of job givers rather
than job seekers in order to survive in this ongoing cut-throat competitive scenario across the globe, where skill
development and entrepreneurship is the only way to become assured about future employability and the overall
economic balance of the country.

A skill is an ability to do something well. Mastery in a skill provides an individual experience in a particular field
and can lead to professional growth in that field. Skill development is the process of identifying skill gaps and
developing and honing these skills. Development of practical skills by means of vocational education and training
allows students to gain practical experience in their chosen career path before they even graduate.

Skill Development, in broader sense has two main categories viz., Soft skill and Hard skill (Technical skill). It has
only been realized in the last decade that skill development through real-life training, workshop, internship and other
vocational training methods have become a very important factor and direly needed for a hugely populated country
like India, as well as for the rising global population.

Businessmen are not by birth perception! It has been observed and experimented that the particular skills
required for laying the basic foundation of entrepreneurship can be developed through proper training,
workshop, mentoring and alike to become a successful entrepreneur. Bill Gates, Steve Jobs, Ritesh
Agarwal, Sagar Jagdish Daryani, Binny Bansal and many alike extremely successful entrepreneurs
nationally and internationally had no family business at all but they reached the zenith in this field by their
potential learning skills.

Skill development towards entrepreneurship has some distinct dimensions. Among the various skills to empower
individuals with the entrepreneurial skills, the major skills are considered as Communication and listening skKill,
Teamwork and leadership skill, project management skill, Customer service skill, Financial skills; Analytical
and problem-solving abilities, Critical thinking, Strategic planning, Time management, organizational
behavior, Branding and marketing and most importantly the risk management skills. Learning new skills often
requires a student to be willing to experiment and take risks. This becomes a major step towards creating the very
necessary risk-taking attitude which every entrepreneur must possess. Building of strong networks by means of
group activities and class projects during internships also play a major role in establishing a successful business
since any successful business has a strong network which forms the very mesh of its foundation.

Nowadays, competition has been the hallmark in every corporate endeavour and to say the least, each product seeks
for competitive edge. As a result, any individual must possess special vocational skills perfected to the core in order
to achieve excellence in their field of work. India as a whole provides a standard academic system to everybody
however in recent years, practical knowledge in domain area has proven to surpass the steadfast rule of achieving
degrees in the theoretical form of education in terms of employability. Hence, an individual must set priorities in
order to develop holistically. It is to be noted that in KSA (Knowledge, Skill and Abilities), skill has been positioned
in the middle. In fact, under the NEP 2020 (New Education Policy), keen emphasis has been given to the holistic
development of the students so that our future students can acclimatize themselves in the changing needs of the
surrounding environment.
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For the all round development and overall GDP growth of the country where Make-in-India is a major initiative
taken by Government of India to become self sustainable, entrepreneurship should be encouraged and motivated by
parents and guardians keeping into considerations of the future days. The young generation is willing to take such
risk to shape themselves as job givers instead of job seekers by becoming successful entrepreneur but the necessary
support from the above hierarchy and surrounding society is very much essential.
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Love is Love
Kritadhi Das
(Class — IV, D.P.S.- Joka)

One day an old woman and her pet cat Rani were walking and then they found some strange things “What
a box of gold”! They gathered a lot of gold and said “ we are going to be rich”. With the gold they
purchased a new house, some food, new dresses and some jewelry.

The next day when she was again in a walk with Rani she found again a box and uttered “What a box of

Diamond!” They again gathered a lot of diamonds and said “ we are going to be more rich”.

Suddenly the old lady died, and Rani became alone. Rani used to stared at the window and cried with
“meow meow” sound, which means “come here”. Actually she wanted to bring back the old lady.

After several years when Rani became old, she noticed an old lady is coming towards her and she closed
her eyes. When opened, she saw her owner. Rani then couldn’t believe that. The lady came closer and
hugged Rani tightly. Tears came out from Rani’s eyes.

_MAHISHASURA MARDINI
Sarthak Kunti
Class-ll (D.P.S.- Joka)

Years and years ago there was a king name Rambha. He had a son name Mahishasura. Mahishasura was
very strong. He wanted to be more powerful. He started doing penance. He did penance for thousand
years. He did penance of Bramvadev. Bramvadev answered to Mahishasura. Mahishasura said that he
wanted to be immortal. Then Bramvadev said that nobody was immortal on the earth. Mahishasura said
that nobody could kill him, no human and no God. Bramvadev said ok nobody could kill you but a
woman Kkills you. It's ok ha....ha...ha. A woman kill me no no no | would kill her. Then Bramvadev
vanished. After that Mahishasura captured Sworgorajjo. Debotas ran away from sworgorajjo. They went
to Koilash. Mahishasura tortured everybody. All Debotas went to Koilash, they discussed their problem
with Bramvdev , Vishnudev and lord Shiv. They made a bright light. They created Maa Durga. Lord Shiv
created her face, Vishnudev gave her arms and Bramvadev gave her legs. Devatas gave her saree and
jewelleries, then Vishnudev gave her his Sudarshana Chakre. Lord Shiv gave her his Trisula, Bramvadev
gave her his Lotus and Kammondalu. All Devotas prayed to Maa Durga to kill Mahishasura. She went to
kill Mahishasura. They fought for many days. Finally Mahishasura took buffalo to fight with Maa Durga.
Last day Maa Durga killed him with Trisula. Then Maa Durga was called Mahishasura Mardini.

A
Y




Yours

Dipanwita Pathak

Just as you're about to reach the landing,

You tumble on your hands and knees and chin;

The eleventh fall down the stairs, in the six years of your living,
Gives you another tiny scratch on your skin.

The multicoloured string lights, decorating the verandah—
A courtesy to your twelfth-year self,

See no pattern with random twists and turns,

But you know that you've strung it, without taking any help.

Within two months of celebrating your first car,
When you see it's hood sporting a tiny dent,

You know it is no longer just another car,

But yours, with the memory with it, you've spent.

You don't always search for perfection,

The imperfections have a history of their own;
Only living those imperfect moments will reveal,
Parts of yourself, that you've never known.
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Pratichi Roy
Class VIII ( South Point High School )

Once a Stranger

You were once a stranger,
with messy hair tumbling down your forehead,
like wild waves that refused to be tamed.

You were once a stranger
with luminous lotus gaze,
you were once a stranger
with mahogany eyes.

You were once a stranger
with a towering figure,

you were once a stranger
with a vintage wristbound
looking every bit a gentleman.

You were once a stranger
with your sleeves rolled up
and collar undone.

You were once a stranger
who offered a friendly hand to me
on the first uncertain day of college.

You were once a stranger

with whom | first time became comfortable with—
who turned more than just a stranger,

who turned more than a friend.

Now after four years,
we chose to return where it began—
becoming strangers again..

Sharodiya SACM 2025

A Chapter

You were the smile i never owned

the garden i forgot to water

the flower i never bent close enough to breathe

you were the book i left unopened

the car i never dared to dream

still

you became the secret
lodged between my ribs—
the one i never told anyone

in your eyes

time collapsed

and poetry leaned in

to whisper its private music

but when my hands trembled
you were not the shoulder
not the soul

i could lean on

they call it one-sided love
but i call it this:

i am a chapter, dog-eared and fading

you—
you are the entire story.
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The Lost City of India- Musiris

Rakshit Chaurasia
VII C
Kendriya Vidyalaya Cossipore

In ancient time India was named as “golden bird” because it was a centre of trade and commerce
profoundly. There are many cities and ports which were important trade centre. In a recent archaeological
excavation at Pattanam near Kodungallur in Kerala, Roman coins, pottery and beads were found.
Researchers are suggesting that it may have been part of an ancient city “Musiris”. Musiris was known for
its trade with Roman empire, Egypt, Greece and Arab countries. Spices especially black pepper, gems,
pearls, ivory and silk were exported from Musiris. But the main trade with Romans was black pepper
because they used it in a high amount in their cuisine. At that time black pepper was regarded as Black
gold. Initially Arab act as a middleman between Romans and India but later the demand met supply and
the direct trade begin between them. India received gold, coral, glassware, olive oil and even Roman
coins in payment of black pepper. Many such coins have excavated from pattanam which is claiming as
the ancient lost city Musiris. We can find the traces of Musiris on ancient Roman maps. Old Tamil poems
also provide us an idea about it. Musiris was a great port and an important Trade centre for some
centuries. In the late 14th century BCE there may be some misery occurred such as flood, cyclone or any
other disaster that put Musiris simply disappeared. Gradually it also disappeared from books and maps.

Painting : Rakshit Chaurasia
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